2) 2z
ot %){y{/ﬂ/‘ Goneert Choir & Orgpe E:%w Feorean Church in 6?1/////74‘@@
%, N
b e

10)7/) L/Z/WW&W

Gorneerd

Trtday, April 15, 2018 7:SQbin

QBeethovern: Choral (qz-m/(tt(sy, (9/5. SO

St Around the (///0#/1(//10/‘ Gloir & Orchestra

Tluree Bible s[om'&(s‘/o‘/‘ Glodr

67/;)(11,//({1/'&3'/('0. ﬁz//le/)zf(s' /(}/‘ 7 Gellos.

Tliree 6)0/1/e/1¢v0/‘(1{-y Anthems: The Rebirth ((9/ Choral kq(ﬁ//lmest

A
i

HioWIAl Btol 2%

) . P 3
R 40T 1 Selu




Oth @Jz{/ﬂﬁ Concert Chowr & @/%{’

{4«
%
%
¥ yeon S

A Word From @tm@z&m

shdshilr AR el gl

Jo_
u
2

N

3 gl JeE AU,

%ﬁH 3] 23] g 40 FdL grolsto] 7|g 53] E A HAsY
5ot A5] ws]e st gobs]E dof °l Xl@'*}il% A &
LE2 o2 O AAE S gEE Sk ek oby
s HEEo| 010 7H5S 2 atbde] A ‘“?JLIE% WZIEM 37}
o7k Qe olfe *éﬂtlu o] gk cjuoll A 23t 7)5e 2
goka A7) gyt

23] w3 g7tefel @A AE ke ofjuf wiobch shdA JES S
At At S et Qlg Yt ol Wrmsof Frofshs g7t dEL
2= 23] w3jo] JAsH EAEA e S0, eAAER} T
AE Al WG 4 & "esh g 9 o7& Alefste 25 ofsf winp

= 0

i)

FU

ot 359 qBL 30 Yt W71 B AN 24 5

Hi! This is Rev. Tae Whan Kim, head pastor at
First Korean Church in Cambridge.

I want to welcome you all to our church’s 40th Anniversary celebration concert. Our music depart-
ment has always conducted regular concerts annually. Not only is it a great method to bring glory
to God, good music is a gift from God that touches the hearts of his people. The reason church has a
choir is because giving praise through music is very important in worship.

FKCC’s choir and orchestra takes the music ministry to a new level by faithfully serving the Lord
during worship every Sunday. All members of the choir in today’s concert are members of FKCC serv-
ing the Lord faithfully. And except for a handful of outside players due to orchestration, our orchestra
brings glory to God and touches the listener’s hearts every service. Senior Deaconess Keeyoung Kim,
our conductor and music director, has also served the music department for countless years.

I pray that our music department can continuously serve our communities and bring glory to God. I
want to thank you all for attending our concert and let this time be a time where we give all the glory

and praise to the Lord!

April 13,2018

First Korean Church in Cambridge
Rev. Tae Whan Kim
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KEEYOUNG KIM, conductor

Three Bible Stories for Choir

dFoE S A7 oloH]

Sora Jung, prano
FKCC Choir

HF2 W 50] Dry BONES oot Arr. by Mark Hayes
o} 40t & Hul Joshua Fit the Battle of Jericho  «+eeeserererseeesense

Arr. by Andre J. Thomas
£ &0 Into the Flame!

................................................................................ Mark Hayes

Two Majestic Anthems for 4 Cellos & Piano

Young Sook Lee, Hyun-Ji Kwon, Suah Kim, Sarah Lee, ce//os
Hwa Young An, piano

A%, A%, A% Holy, Holy, HOly  ....cooooviiiiiiiiiiicicccc e David T. Clydesdale
Z o4 W o)l 24 Since Jesus Came into My Heart — «vooovevveienininnns David T. Clydesdale &
Keeyoung Kim

Three Contemporary Anthems: The Rebirth of Church Hymns

FKCC Choir & Orchestra

% ok3 k9l Declare Your Maker's Praise!  ........cccccovvevveineeiinicinnnnne Arr. by Lloyd Larson
A%t B2} 5|4l 2] F Savior, Like a Shepherd Lead Us  +vovvvveieien. Arr. by Keeyoung Kim
Yl F& 73 ol 2 A Mighty Fortress Is Our God — .......cocoovivenvnnnn Arr. by Mark Hayes
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INTERMISSION

Around the World
Arr. by Keeyoung Kim

Yoo Sun Na, Jieun Yu, Sung Hyun Kim, sopranos
Seungyun Kim, Bass-Baritone
FKCC Choir & Orchestra

Around the World (Theme from the Movie ‘Around the World in 80 Days’)
Mo-Ri-Hua (Chinese Folksong) / Sukiyaki Song (Japanese Classic Pop)
Halo Bandung (Indonesian Patriotic Song) / Click Go the Shears (Australian Folksong)
Uskudara (Turkish Folksong) / Dute dor pe valea seaca (ar Folksong)
Dobromysina Husicka (Czechoslovakian Folksong) / La Cucaracha & Cielito Lindo (Mexican Folksongs)

Home on the Range (American Traditional) / Arirang (Korean Folksong)

Choral Fantasy, Op. 80
Ludwig van Beethoven

Hwayoung An, piano
Jieun Yu, Yoo Sun Na, sopranos
Kyuyoung Kim, fenor
Seungyun Kim, Bass
FKCC Choir & Orchestra
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Keeyoung Kim (Composer / Conductor)
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Born in South Korea, Kim was educated in Ha-
nyang University and studied with Haejoong Yoon
and Jungkil Kim. He came to the United States in
1995 to continue his study at Boston University and
studied composition in deeper level with Lukas
Foss and Theodore Antoniou.

Since he moved to the United States, he has been
composing mostly choral music with orchestra
commissioned by various major professional
choirs and orchestras such as Korean Symphony,
Seoul Symphony, MBC Broadcasting Orchestra,
Suwon Philharmonic Orchestra, Changwon Civic-
Orchestra, National Chorus of Korea, Seoul Civic Choir, Suwon Civic Chorale, Washing-
ton Soloists Ensemble, Bucheon Phil-Chorus, Chungju Civic Choir and Ulsan Civic Choir.
His works have been performed at the Seoul Art Center, Oregon Bach Festival, Oak Crest
Hall in Washington D.C., New England Conservatory’s Jordan Hall, Massachusetts Insti-
tute of Technology’s Kresge Auditorium, Westminster Choir College’s Bristol Chapel, Yale
University’s Battell Chapel and Alice Tully Hall, Lincoln Center.

Kim’s compositions are chiefly consisted of more than 50 pieces of sacred and secular
choral music including ‘God is so good,’ ‘Joseph’s Vision,' ‘Peace Prayer of St. Francis,
‘Let Us Love One Another, ‘Love (2010), ‘The Sky (2013), ‘3 Flower Songs (2018)" and ex-
tended orchestrated works such as ‘Hymn of Suwon World Cup Korea-Japan 2002 (2001),
‘Symphonic Cantata: Rise And Shine (2003)," ‘Choral Fantasy on a Theme of Spring in My
Hometown (2003~4), ‘Petite Requiem (2004),’ ‘Cantata: Song of Woisol (2006),” ‘Cantata:
Green Letter (2009), ‘Festival Gloria (2011), and ‘Cantata: Spring in My Hometown (2016).

His composition has gained its recent primary distinction in a Cantata, ‘Song of Woisol.
The piece was a portrayal of a Korean National Language Scholar, Hyunbae Choi, and his
dedication for his mother country, Korea. Kim’s exclusive, ninety-minute-long cantata,
‘Green Letter, again commissioned by National Choir of Korea after the ‘Song of Woisol,
was premiered with the most well-known Korean singers in October 2009. His latest
cantata, ‘Spring in My Hometown’ for soloists, choir, children’s choir and orchestra, com-
missioned by Changwon Civic Arts, was premiered in March 2016.

In 2013, he composed an unaccompanied choral music, ‘Dona Nobis Pacem, commis-
sioned by Suwon City for the Suwon Civic Chorale’s New York Debut Concert conducted
by In-Gi Min and was premiered at Alice Tully Hall at Lincoln Center in New York City.

Kim is one of the most leading classic composers, equally active in the choral music field
and also internationally. Critics have dubbed his music as, “the most touching, delicate
and unique,” “the most inspiring orchestration,” and “reviving the History of Korean

Cantata.”



HwaYoung An (Pianist)

Pianist HwaYoung An was born in Seoul, South Korea, began her
piano studies at the age of four.

As a soloist, she won the Grand Prix at 9th International Rosario
Marciano Piano Competition in Vienna, Austria, and won second
prize and the audience prize as well at San Jose International
Piano Competition in 2017. Also, she won the second prize and
Audience Favorite Prize at Seattle International Piano competition
in same year. In Boston in 2016, she performed Prokofiev 3rd
Piano Concert with Boston University Symphony Orchestra as a
winner of the soloist competition, was followed by receiving

the 1st prize from Boston University Richmond Piano Competition. In 2014, she has given a solo debut
recital in Boston as a Seoul, Korea at Kumho Art Hall as a winner of the Kumho Foundation Young
Artist Series Audition. In 2013, she was a finalist of the 32nd Delia Steinberg International Piano Com-
petition in Madrid, Spain. In 2015, she was invited to participate in “The Pianofest in the Hamptons” in
East Hampton, New York, and performed her solos in various venues around the Hamptons area.

Besides solo playing, as a dedicated chamber musician, she formed a piano quartet named “Quartet
Klang,” while at college in Korea, and gave recitals in Kumho Art Hall and varied halls at Seoul Nation-
al University. For continuing her chamber playing, she has attended “Kneisel Hall Chamber Music
Festival and School” and “Sarasota Music Festival”, where she was selected by faculty members to
perform with her ensemble at Sarasota Opera House.

Previously, she received her Bachelor of Music degree from Seoul National University, then moved to
the United States to continue her music studying. She got her Master of Music degree with full schol-
arship and stipend from Yale University School of Music and her Artist Diploma from The Colburn
School with full scholarship. Her previous teachers are Peter Frankl, Ory Shihor and Kwi-Hyun Kim.
Currently she is a Doctor of Musical Arts candidate will full scholarship at Boston University under
Prof. Pavel Nersessian.

Sora Jung (Pianist)

Pianist Sora Jung, born in South Korea, began her musical studies
at the age of four. She graduated from the Seoul National Univer-
sity (South Korea) with a Bachelor’s degree in Piano Performance
in 2012. While she studied in South Korea, she won several piano
competitions and performed solo recital and duo concerts in
Seoul. She continued her studies for a Performer Diploma and a
Master’s degree at the Indiana University Jacobs School of Music,
studying with Andre Watts and Evelyne Brancart. She performed
Brahms Piano Concerto No.1 with the IU student Orchestra and
two solo recitals.

At the Indiana University, she started playing with instrumental players, mainly in Mark Kaplan and
Eric Kim’s studio, and discovered her passion of collaborative works. In 2015, she got in Artist Diploma
in solo piano performance at IU, but she decided to move to New York City for pursuing her second
Master’s degree at the Juilliard School as a collaborative pianist. She developed her collaborative skills
and diverse languages to work with singers under the Guidance of Jonathan Feldman, Margo Garrett,
Andrew Harley, Dianne Richardson and Cameron Stowe. At the Juilliard School, she participated in
masterclass with Leonidas Kavakos and Frans Helmerson. Also, she worked with prominent collab-
orative pianists, James Alexander, Warren Jones, Martin Katz, Robert Koenig, Alan Smith and Roger
Vignoles. In 2016, she participated in Music Academy of the West as a collaborative piano fellow and
she worked with Robert deMaine, Lynn Harrell and Emmanuel Pahud.

Now, she is pursuing a Graduate Diploma, under the tutelage of Cameron Stowe and Jonathan Feld-
man at New England Conservatory in Boston.
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Young Sook Lee (Cellist)

Young Sook Lee, a native of South Korea has appeared as an
acclaimed soloist, chamber musician and orchestral musician
throughout North America and in Asia.

Beginning playing the cello at the age of ten, she studied with
emeritus professor Chung Shim Baik at Seoul National University
in Korea and continued her studies at New England Conserva-
tory and received her Doctor of Musical Arts degree at Boston
University.

She participated as a fellow musician at Aspen Music Festival,

Pacific Music Festival, Tanglewood Music Festival and performed under the baton of world renowned
maestros including Charles Dutoit, Christoph von Dohndnyi, and Rafael Frithbeck de Burgos.

She has won numerous competitions, awards in US and Asia and performed as a soloist with Boston
University Symphony Orchestra, Arlington Philharmonic Orchestra and Hwaum boston chamber
orchestra. Throughout her musical career, she has performed at various venues including Carnegie
Hall, Kennedy Center, UN Center, TD Garden and Boston Symphony Hall and was invited to Peabody
Institute Library and Brookline public library concert series.

As an active chamber musician, she was invited to Beethoven Institute in New York and the 10th Dae-
jeon Chamber Music Festival hosted by Korean Broadcasting System in Korea. She was recently invited
to perform for 2018 Brookline Library Concert Series. Mrs. Lee is currently engaged with Symphony
New Hampshire, Philharmonia Boston, Duo Nouveau and SONE (Soloists of New England) as a cellist.

Hyun-ji Kwon (Cellist)

Hyun-ji Kwon, cellist, currently maintains an active schedule
as soloist, chamber musician, and pedagogue. She earned her
Bachelor of Music degree at Ewha Women’s University in Seoul,
Korea, and was the winner of the top prize at the Seoul Sympho-
ny Orchestra Competition and the third prize at the Seoul Youth
Chamber Music Competition. She was the principal cellist for
the Ewha orchestra and performed as a soloist with the orches-
tra in two consecutive years.

She came to Boston to study at the New England Conserva-
tory, where she earned the Master of Music degree in Cello

Performance as well as a Graduate Diploma, after which she completed the Doctor of Musical Arts
degree program in Cello Performance at Boston University’s School of Music, in the studio of Rhon-
da Rider. Her other teachers have included Natasha Brofsky, Il-hwan Bai and Sungwon Yang. She has
performed in master classes for renowned cellists such as Natalia Gutman and Anner Bylsma, and
she has participated in numerous music festivals and concerts in both Korea and North America.

Kwon was selected numerous times to perform in joint Faculty/DMA candidate “Chamber Music
Masterworks” concerts during her BU studies, and she was awarded special String Department Hon-
ors upon graduation. She has performed as guest alumna along with the celebrated Muir Quartet
and violist Michelle LaCourse at BU’s Tsai Center, with the Convergence Ensemble, and in several
other Boston area ensembles. During recent summers she has served on the faculty of Boston Uni-
versity’s Tanglewood Institute, working with students of the Young Artist Orchestra program as well
as BUTI’s Cello Workshop. She joined the BU school of Music cello faculty in 2015.



Suah Kim (Cellist)

Suah Kim, a native of South Korea, started playing cello at the
age of ten. In 2006, she came to the United State and received
Bachelor’s degree and Master’s degree with merit scholarship
from Peabody Conservatory of the Johns Hopkins University as

a student of Alan Stepansky. She awarded prizes in the Music
Journal Competition, Sung Shin Women’s University Competition,
and Hyupsung University Competition in Korea.

She was the winner in the American Protégé international Piano
and String competition and performed at the Weill Recital Hall at
Carnegie Hall. She has performed as a soloist with Sunhwa

Chamber Orchestra, New Seoul Philharmonic Orchestra in Korea. She attended Busan Music Festival,
studying with Fred Sherry, Beijing International Music Festival and Aspen Music Festival, Studying
with Richard Aaron. She was a member of Aspen Festival Orchestra and principal of Aspen Opera
Theater Center Orchestra.

Ms. Kim received scholarship by the Far East PK Scholarship Foundation. She performed in master
classes with Laurence Lesser, David Geringas, Richard Markson, Eileen Moon, Pianist John Perry,
Muir Quartet and Peabody Trio. She is member of Hill Trio, Peabody Strings. Ms. Kim is pursuing a
Doctor of Musical Arts degree in Boston University with Michael Reynolds.

Sarah Lee (Cellist)

Sarah Lee was born in South Korea and immigrated to New
Zealand when she was 12 years old and also when she started to
learn cello from a local teacher. She has won top prizes in numer-
ous competitions in New Zealand, including the South and West
Auckland Soloist Competition, New Zealand Rotorua Competition,
Academy of Music Chamber Competition and National Chamber
Music Competition. She has traveled throughout New Zealand as a
member of “Cellophonics” for 3 years and regularly performed as
a soloist in the group.

She earned her Bachelor of Music degree with full Sir Edmund Hillary scholarship at Waikato Univer-
sity under James Tennant in New Zealand. She came to the United States to study at Carnegie Mellon
University, where she earned the Master of Music degree with a full scholarship in Cello Performance
under Anne Williams and she was awarded Wilkins Scholarship for first graduate cellist upon gradu-
ation.

She is currently studying her Doctor of Musical Arts degree program in Cello Performance at Boston
University under Michael Reynolds. She has performed in master classes for renowned cellists such as
Gautier Capucon, Alban Gerhardt, Wolfgang Emanuel Schmidt and Rolf Gjelsten.



Yoo Sun Na (Soprano)

Soprano Yoo Sun Na has been acclaimed for her unique and rich
sound. She made her Carnegie Hall debut as the winner of the
2008 Barry Alexander International Vocal Competition. She was
also a winner of the Metropolitan Opera National Council Tulsa
District in 2010.

Dr. Na excels in music ranging from Baroque to Contemporary
with her powerful interpretations and vibrant stage presence.
Her vocal flexibility and array of timbres have won her several
important operatic roles. She has appeared as a guest artist with
numerous ensembles, including the Universal Philharmonic
Orchestra, University of Illinois Concert Jazz Band, Danville Symphony Orchestra, Kyungbuk Orches-
tra, Yongin Youth Orchestra, Daegu Symphony Orchestra, and Daegu City Choir. She has performed
extensively in Korea and the United States and has been featured on leading broadcasting systems
throughout Korea and the U.S.

Dr. Na is also an author; her review of “Tenor: History of a Voice” by John Potter was published in the
Journal of The National Association for Music Education. In September 2016, she directed a project
titled “Music Journey with Yoo Sun Na, It embraces the World.” She worked on four songs with the
theme of “Songs of Peace”; she wrote the lyrics, sang, and released it as a digital album. Because of
this, she appeared as a guest artist in a TV show called the “Morning Forum” on the Korean Broad-
casting System which is an equivalent show to the Good Morning America in terms of history and
popularity within South Korea.

Dr. Na earned her Bachelor’s Degree with top honors from Seoul National University where she re-
ceived the Presidential Scholarship. She earned her Master’s Degree in Vocal Performance with honors
from the New England Conservatory of Music and received her Doctor of Musical Arts Degree in Vocal
Performance and Literature from the University of Illinois at Urbana-Champaign. She currently is a
voice faculty at Northeastern University and Bunker Hill Community College.

Jieun Yu (Soprano)

Soprano Jieun Yu received a Bachelor of Music degree from
Chongshin University and received a Master in Voice Performance
from Hanyang University. She is currently studying at Longy
school of Music of Bard College’s Graduate Diploma Program.

She won the 1st Place from Hanum Orchestra Competition. In
2016, she was appointed as a member of La Bella Oprea Company,
and performed for their 10th Anniversary Concert at Seoul Art
Center. In 2017, she was chosen to sing for a masterclass with
world renowned bass-baritone Kwangchul Youn held at JCC
(Jaenueng Culture Center), and received impressive remark.
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Kyu Young Lee (Tenor)

Tenor Kyu Young Lee, a native of South Korea, earned a Bachelor
of Music degree in vocal arts at Seoul National University, and
earned Master of Music degree in vocal arts at University of
Southern California under the Professor Elizabeth Hynes. He
received the Seoul National University Alumni Development Fund
Scholarship as well as the Music Merit Scholarship for Excellent
Academic record at USC. He also graduated Professional study
program in vocal arts at the Manhattan School of Music under the
Professor Marlena Kleinman Malas.

He has performed with the Korea Prime Philharmonic Orchestra

and he got lots of concerts in Korea. He was one of winners at the metropolitan Opera Competition
district of Colorado as well as Saltwork Opera Competition. Also, he has sung at the Aspen Opera
Theater Center and had a role as Tamino in Magic Flute and Chaplain of the monastery in Dialogues of
the Carmelites with the USC Thorton Opera. He also sang Don Ottavio in Don Giovanni at Manhattan
School of Music and he sang Lucarnio in Ariodante with Chautauqua Opera. Also last summer he

went to Aspen Music festival to perform cover of role as Rodolfo in Opera La Boheme and Luigi in A
Wedding. And he went to Music Academy of the West last summer with a role of Hoffmann in The

Tales of Hoffmann.

Currently, He is attending Boston University as 2nd year as a Doctoral Music Program Student under
the tutelage of Professor Matthew Dibattista.

Seungyun Kim (Bass-Baritone)

Bass-Baritone Seungyun Kim graduated from the Seoul National
University and the “Giuseppe Verdi” Conservatory of Music in
Milan. In Italy, he studied with Bonaldo Giaiotti and Bianca-Maria
Casoni. He is currently on the Graduate Diploma program at New
England Conservatory, where he is the recipient of a Presidential
Scholarship for full tuition. His teacher at NEC is Lorraine Nubar.

In 2008, Seungyun Kim made his debut in the title role of
Donizetti’s Don Pasquale at the Seoul Metropolitan Opera. Since
then, he has performed many roles in Korea and Italy, including
Leporello and Masetto in Mozart’s Don Giovanni, Businessman

in Rachel Portman’s The Little Prince, Colline in Puccini’s La Boheme, and Barone and Marchese in

Verdi’s La Traviata.
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CHOIR & ORCHESTRA OF FIRST KOREAN CHURCH IN CAMBRIDGE

Keeyoung Kim
HwaYoung An,

CHOIR
Soprano

49 Seonyoung Kwak
2914 Minjung Kim+
724 @ Sunghyun Kim+
277 Jung-min Kim
13-4 Yoo Sun Na*
g7 € Lily Park

8129 Eun Young Park*
g2]5)(A) Ji Hye Park+
1}%]8) (B) Jeehae Park+
A2 9] Jaewon Shin
A2 Jieun Yu*

o]4a} Sora Lee

o]x< Chaeyoung Lee
%< Jennie Jung
(#31¥ Hae Won Kim)
(8F=¥ Raina Park)

ORCHESTRA
Violin I

A4 Soyoung Kwon**

uk-2-2] Eunji Park

Z &7 Hyo Jung Kim

uk4 2] Sory Park
Q%3 Johyun Min+

%24 Yun Jae Choi+

Sora Jung

Alto

7733] Kyounghee Kim
224> Jeesoo Kim+
Z3]3] Hyehee Kim
o] Saemyi Moon
g3 A Hyesun Park+
A @ Rin Seo

2t} Dayea Oh+
247 Seonggyeong Yun+
o]’¢u] Sangmi Lee
J7-& Gayoung Jung
A4z} Sora Jung

723 Eunhye Jung

Violin II

Music Director/Conductor

Pianists

Tenor

Z#L Shaun Kwak
2% Daejeong Kim+
Z%-A Wooje Kim+
grzHj Jun Bai Park+
$-34} Sungsik Woo
$4% Seojin Yoo
o]+ Kyu Young Lee*
0|23 Eunho Lee
©]Z9] Junyoung Lee
o]4& Alexander Lee
Z¥15 Min-Kyu Cho+
(4l &4 Solomon Bae)
(2]%+ Edward Choi)

Bass

7% Seungyun Kim*
’J %A Mooje Sung
A14d9 HyunDoug Shin
°]4J-¢- Sung Woo Lee+
o] &% Choogman Lee
94 Sam Choi

%37 Aaron Choi
(AE& Matthew Kim)

7 ttel Darae Kang

7 A% Yeonsong Kim
Ao}l Ji Ae Ham
&°]& Hannah Yoon
(F°]# Yi Joon Kwon)

(¥4 Hyunsun Cho)

Cello

0|94 Young Sook Lee

A& Hyunji Kwon
Z4=0} Suah Kim
o]Al2} Sarah Lee
ol Yeyoung Yu
Zu& Nayeon Kim
ZA2 Ji Eun Kim

Flute
224 Ji Sun Oh

"5 7] Hyojin Jamie Park

°]#% Emily Lee
o5} Vivian Lee
(also Piccolo)

Contrabass

A9 Youngchae Jeong

Jakob Kalogerakos+

Oboe

Mark Debski+
(3% Harim Jung)

Bassoon

Ryan Truano+

Trumpet

(8H&-3 Yoon Joo Ha)

&%l Hyungbin Jung
&% Gun Ho Yun

* Soloists
+ Alumni/Volunteers
(Members in absentia)

Viola

24| Seeun Oh
ol 7l Yejin Han
Hh 2 Saerok Park+

Piano

kst Hwayoung An
42} Sora Jung
Clarinet

ZtH] Danby Cho
(£8}1- Peter Shon)
Horn

Christian Gutierrez+
Rebecca Barron+
Percussion

Brian Cannady+
Mark Stein+
Sean Winkle+

** Concert Master
+Guest Players
(Members in absentia)

10
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Three Bible Stories for Choir (%22 E= A7 olo}7])

1. ut2 o] - Dry Bones

Hpfl 2o 222 Tejet Aol S Hujy 9l ojAgtal W SofA 3]
o] wele drhg) FaL o] atelo] 5|HE| L K S 4olF7] Sl
WA AR A} ol 20| A Bl R4 2 - 2H7]E 7HE wl nhE wE
o] B&sl= 2 - & AXE §F 5197t

A powerful spiritual gospel about the vision of the Valley of Dry
Bones God gave to prophet Ezekiel, while the Israelites spent days
of despair as captives of Babylon. The Dry Bones coming together,
bone-to-bone, and giving life to them confirmed that the Israelites
were indeed people of God and that the Lord will heal them.

2. 9540} 42 Hu - Joshua Fit the Battle of Jericho
249|515 o]o] ofg-& BH3 o] et WS opo| G Stgto 2 of
L oj e 4ote] frE of 2] MEE A E & 517t
Spiritual gospel that represents the battle of Jericho Joshua had to
fight in the Israelites conquest of Canaan, after Moses.

3. £ %9 - Into the Flame!

& 712 $99E chyle] Al 1 - Ap=e, AL oplu T - 7} uha
E2 A hE o] Aiol Hatx) oo T2 LuA gho| Bajol o

Hauth9F v AL ERo) QA0 shbde] BT o2 A o
A8t 9L ERolA Zo] U ool 2 3197t oz satubela]

o

Theatrical telling of Daniel’s faithful friends—Shadrach, Meshach,
and Abednego—being thrown into a burning furnace, heated seven
times hotter than usual, for not worshiping the image of gold King
Nebuchadnezzar commanded. The song takes you through the
journey of God protecting the three and them walking out without
a burn.

11
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Two Majestic Anthems for 4 Cellos & Piano

w1359] S|EA2) o4& HE719) David T. Clydesdaleol B33 =
8| o197 712, 715, 715 & F ol Ul gol 941 - & v el A=}
mlotio] ols) PEEES W

Two well-known contemporary church anthems, ‘Holy, Holy, Holy’
and ‘A Song to Sing (Since Jesus Came into My Heart), by the fa-
mous American church choral music arranger, David T. Clydesdale,
are set for four cellos and piano by Keeyoung Kim.

Iy

Three Contemporary Anthems: The Rebirth of Church Hymns
(B ATY A B 347

1. % ol=tk9)e} - Declare Your Maker’s Praise!

19862F 93} ‘The Mission’?] Ao 2 g1 3t Ennio Morricone2)
Y E3 Gabriels Oboe's] 483 #4571 % oFguielet 7 2 aspil 24
g opgche ol dtolct,

Beautiful cohesion of ‘Gabriel’s Oboe,’ by the master of film music,
Ennio Morricone, from the movie ‘The Mission (1986), and the
hymn, ‘This is My Father’s World.

2, A% B2} €A 22 3 - Savior, like a Shepherd Lead Us

3 2470l ofglo] FAg.0 2 THE o] Yo WksA AT ojnlx]
2 QlAEo] gt M3t B w4l 9e) 2 wr} ol 2AU T A4 27 o
ARie sl oz W2e 2ot

Widely used as children’s Sunday school song, this arrangement
took the fun and youthful song to more mature and spiritual path.

3. 4l = 73 4eol2 - A Mighty Fortress is Our Lord

DA} ubEl 2E7) ZASE Ao 2 e dEv Y 2L 7
‘gol g AdiAd7tel A% Mark Hayes7P 4 PXHZ HEZ 7 *é%

N,

The contemporary choral virtuoso, Mark Hayes, rearranged this
famous hymn, one of the best known hymns by the reformer Mar-
tin Luther, to a powerful jazz feel.

2
/%“%w Feorcan Churcls in Gambridye
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Around the World

Around the World%:— A MA 1071 - 5=, D& AT UAof, 5 7], &
ofujof, X2, WA= ‘:’l% k= - o] i EA 719 58 Ho} oA BA 2% R
emgzo|t, 2001 sho] tiE Al HETHT 5 st S EE o]
2] —r—‘ﬂﬁ—?—g YA A BEshs 271 ottt AFE 5202 ghEo]7l o]

o Ed5tE= ReES E”\l FHgeho] W25t = 7te] Afoll ] o] o] H
-‘-7‘}7} oxAoz ujdst 710]‘3} ol & = HE ﬁ—r‘*xﬂaﬂ oA
2 3 2 A% 27 AZsts e R 2k 7S st

A AAE oAPstx E2 4 A ol F2 T4t Uit 10710 Do AFA
ko] 2022 HETh AFE AMEE 2 AlA Yol 2= 1 gE 80Y
7ol A €= (Around the World in 80 Days)’e] 4| =o[H o] 9lQ ¥ S
o] A Zo] 5]°*‘:|' S4shs R12E AfoJAtololl= I YHE tiEshe 25719
g Aoy 2 eke ARk e 7le So] 2dste] 1 gt of
‘4’3}—4 o7t Axd 7 njg] GAlshs AX|7F 2ol Fofrt. 53] vpAlg U
2kl ] 712 "Home on the Range’?} ¥+%-2] EHgi 0] g 9l ‘ofg]@ o] E3tg]
o] Bt o] Fo] AL ZA5S Elder)r] FEsith

Around the World is a choral medley of folk songs from 10 countries—
China, Japan, Indonesia, Australia, Turkey, Romania, Czechoslova-
kia, Mexico, the United States, and Korea. This piece was originally
arranged for Suwon Civic Chorale (SCC), one of the most renowned
professional choir in Korea, for their world tour in 2001. The arranger
purposely placed the folksongs in the order of the countries SCC was
visiting. Soon after, this song was favored by other choirs in Korea for
their overseas concerts.

Bringing folksongs from 10 different countries, the audience can enjoy
an exciting trip around the world for 20 minutes. The main theme of
iconic movie, Around the World in 80 days (1956), was used for the
introduction of this piece and became the title of this song. Hidden
between the bridges of folk songs, one can find famous music from that
country’s famous composer or another folksong in a witty way of fore-
shadowing the next country. The blend of ‘Home on the Range, from
the United States, and ‘Arirang, from Korea, seen at the end of the song,
brings out a burst of emotions that touches the listeners at heart.

Choral Fantasy, Op.80

HEHC] ZHEHS 80 ‘T *&E}Xl"_ &5 HIERO) 9% Wik o] mpx|u} of
% ‘Ode to ]oy’_—] AAIX A0l A E o Z 22 Y| B St o] & ZHE o] Q.
S r g A oo AT Aot H 7}, 27k ;

o] SFTEL, = 3 wEFoll A “Vor Gott!”o|2aL €] +=
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F& QAR
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The Choral Fantasy, Op.80 has often been cited as a sketch for, and sort
of precursor to the final “Ode to Joy” movement of Beethoven's Ninth
Symphony. Many listeners will readily detect the similarities between
the principal themes of these works. The parallel extends beyond
thematic kinship into such realms as basic architecture (both scores
commence with generating introductions and finally evolve into varia-
tion structures) and treatment of detail (there are rowdy alla marcia ep-
isodes in each of these works; impressive choral declamations on “Vor
Gott!” in the symphony; on “Und Kraft!” in the fantasia; and passages in
both where the voices are accompanied by chains of trills).

Few, if any, works are harder to integrate and classify. Beethoven’s
Opus 80 begins as a melodrama for solo piano. When the instruments
of the orchestra finally enter, the impression is of chamber music
intimacy rather than symphonic impersonality. Once the full orchestra
does assert itself, the music takes the form of a piano concerto until the
old wizard (Beethoven) pulls his final trump card by way of introducing
the sound of human voices. Perceptive listeners will hear traces of oth-
er familiar Beethoven works as well as cited “Ode ti Joy.” For example,
the passage just prior to the first appearance of the voices, with the
solo piano accompanying the horns with broken unison arpeggios, is
remarkably akin to parts of the E flat (“Emperor”) Concerto.

For all its superficial lack of unity and integration, Beethoven’s Choral
Fantasy is a beautifully organized, deeply felt and very exciting cre-
ation. In the right sort of hands, it projects an aura of spirituality and
exaltation. It dates from 1808, the same period as the F sharp and “Leb-
ewohl” piano sonatas, the Egmont music and the C major Mass.
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